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Tslila was commissioned and premiered by the Israeli Chamber 

Project. This revised version was made for Cynthia Johnston 

Turner and the Festival Chamber Orchestra at Cornell University. 

The score is transposed. 

Instrumentation: 

Flute, doubling piccolo 

Oboe 

Clarinet in B-flat 

Bassoon 

 

Horn in F 

Piccolo Trumpet in B-flat 

Trombone (with trigger)  

 

Percussion (one player): Crota

Bass Drum, Tam-tam, one 

 

Prepared Piano, doubling Triangle

 

String Quintet (Violin I, Violin II, Viola, Cello, Double

tuned to low A) 

 

General notation: 

 

Arrows are used in two ways in the score

1) An arrow extending from a box implies a repetition of whatever is in the box. 

2) An arrow between differ

smooth as possible a transition between th

 

 
A circle at the beginning of a crescendo or the end of a diminuendo means to start or 

end with no sound, respectively.  

the piece as a whole. For some instruments it

Tslila - performance notes 

was commissioned and premiered by the Israeli Chamber 

Project. This revised version was made for Cynthia Johnston 

Turner and the Festival Chamber Orchestra at Cornell University. 

 

 

Crotales (high A), Glockenspiel, Vibraphone, Marimba

tam, one low Timpani, Log drum, Triangle   

Piano, doubling Triangle 

String Quintet (Violin I, Violin II, Viola, Cello, Double-Bass with 5 strings, low string 

Arrows are used in two ways in the score:  

n arrow extending from a box implies a repetition of whatever is in the box. 

An arrow between different playing techniques or sound colors implies a 

smooth as possible a transition between them.  

beginning of a crescendo or the end of a diminuendo means to start or 

respectively.  The cresc. al niente effect is extremely important for 

. For some instruments it's less practical, but still, as much as 

was commissioned and premiered by the Israeli Chamber 

Project. This revised version was made for Cynthia Johnston 

Turner and the Festival Chamber Orchestra at Cornell University.  

, Glockenspiel, Vibraphone, Marimba 

with 5 strings, low string 

n arrow extending from a box implies a repetition of whatever is in the box.  

ent playing techniques or sound colors implies a 

beginning of a crescendo or the end of a diminuendo means to start or 

is extremely important for 

s less practical, but still, as much as 



possible, sounds marked niente 

start from nothing, no 'attack'. 

 

 

  

A slant line over a group of notes means they shou

not necessarily as fast as possible

audible.  

 

 
 

A dotted slur either marks a phrase intercepted by rests, or a continuous sound 

broken in notation for means of precision. For instance, the notes connected by 

dotted slurs in the Clarinet and Violin parts on the first page of the score, should not 

be articulated! The notation is meant to facilitate an exact rhythmic execution of the 

swells of sound in this and similar passages.  

 

Quarter tones:  

 

The use of microtones is limited to quarter 

with an arrow stemming out in the wanted direction. 

For example, means a quarter tone higher than a sharp note, while 

quarter tone lower than a flat note. 

 

Winds and Brass: 

 

Vibrato is not to be used unless otherwise advised. 

 

 slap (for Clarinet and flute)

  

 air only 

 

 Flutter-tongue 

niente or with the little circle before the cresc. f

start from nothing, no 'attack'.  

A slant line over a group of notes means they should be played extremely fast

as fast as possible; the different 'particles' in the gesture should be 

A dotted slur either marks a phrase intercepted by rests, or a continuous sound 

broken in notation for means of precision. For instance, the notes connected by 

slurs in the Clarinet and Violin parts on the first page of the score, should not 

be articulated! The notation is meant to facilitate an exact rhythmic execution of the 

swells of sound in this and similar passages.   

is limited to quarter tones. These are marked by an accidental 

with an arrow stemming out in the wanted direction.  

means a quarter tone higher than a sharp note, while 

quarter tone lower than a flat note.  

Vibrato is not to be used unless otherwise advised.  

slap (for Clarinet and flute) 

or with the little circle before the cresc. fork need to 

tremely fast, but 

; the different 'particles' in the gesture should be 

A dotted slur either marks a phrase intercepted by rests, or a continuous sound 

broken in notation for means of precision. For instance, the notes connected by 

slurs in the Clarinet and Violin parts on the first page of the score, should not 

be articulated! The notation is meant to facilitate an exact rhythmic execution of the 

. These are marked by an accidental 

 means a 



 

Other specific markings are followed with instruction in the score and parts.

 

Piano: 

Accessories needed:  

• three small thin coins (

• bow hair (of a string instrument)

• a short metal ruler (

strings 

• a plectrum   

 

Preparation:  The preparation is easy and minimal, and should take less time than it 

takes to tune a 

strings of the keys B1, C1 (middle), and the Small F#. Find a nice 

resonating gong

strings (or gongs) are in general three heights: high, middle, l

coin drops into the soundboard 

(hopefully not the score)

reaches a spot where it can be 

 

Notation and instructions in score: 

 

Mute – will use the word "mute" in a box, and a + sign

always be done by touching the end of the string which is closer to the keys. The 

effect is of a muffled, percussive

string should always be clearly recognizable.

  

As a reminder, the coin-prepared strings 

their note heads are square

 

 together with the word "crash", 

general register designated 

like crash sound. 

 

 gradually lift

 

arco – bow the strings with the bow hair

 

Other specific markings are followed with instruction in the score and parts.

thin coins (cent coins for instance)  

(of a string instrument)  

a short metal ruler (say, around 20 cm long) or similar object used to hit 

preparation is easy and minimal, and should take less time than it 

takes to tune a Violin. Insert the three small coins in between the triple 

strings of the keys B1, C1 (middle), and the Small F#. Find a nice 

resonating gong-like sound which pleases you. Make sure the three 

strings (or gongs) are in general three heights: high, middle, l

coin drops into the soundboard – don't panic! Take a piece of paper

(hopefully not the score), and gently and patiently slide the coin until it

reaches a spot where it can be removed with your hands.   

Notation and instructions in score:  

will use the word "mute" in a box, and a + sign, or simply a +. Muting must 

always be done by touching the end of the string which is closer to the keys. The 

, percussive yet resonating sound, and the original pitch of the 

clearly recognizable. 

prepared strings appear together with the word "gong", 

their note heads are square:     

together with the word "crash", this marks the use of the ruler hit the strings in the 

gister designated (always the lowest strings) to produce a loud, cymbal

gradually lift the pedal to filter out any resonating sound.

bow the strings with the bow hair 

Other specific markings are followed with instruction in the score and parts. 

0 cm long) or similar object used to hit 

preparation is easy and minimal, and should take less time than it 

Violin. Insert the three small coins in between the triple 

strings of the keys B1, C1 (middle), and the Small F#. Find a nice 

like sound which pleases you. Make sure the three 

strings (or gongs) are in general three heights: high, middle, low. If a 

don't panic! Take a piece of paper 

atiently slide the coin until it 

with your hands.    

. Muting must 

always be done by touching the end of the string which is closer to the keys. The 

yet resonating sound, and the original pitch of the 

appear together with the word "gong", and 

hit the strings in the 

to produce a loud, cymbal-

ilter out any resonating sound. 



 slap strings in the general designated register to produce a gong

 

 use fingernails to pluck/glissando strings

 

Strings: 

Vibrato is not to be used unless otherwise advised. 

 

Throughout the piece there is some use of over

pressure to increase the noise component of the sound and reduce the clear pitch. 

This can be notated in several ways:  

down bows respectively, a

this sonic transition. Arrows are used to emphasize the gradation desired in these 

passages.   

  knock on soundboard to produce a resonant percussive effect (like a low wooden 

drum), or muted strings (Viola only), or pitchless pizzicato behind the bridge 

(Double-Bass only).  

 

 bow the bridge directly 

a high hissing sound with no discernable pitch.  

strings in the general designated register to produce a gong-like sound

use fingernails to pluck/glissando strings 

Vibrato is not to be used unless otherwise advised.  

Throughout the piece there is some use of over-bowing – increasing the bow 

pressure to increase the noise component of the sound and reduce the clear pitch. 

This can be notated in several ways:   and mark over-bowing with up and 

down bows respectively, and 'crushed sound' will generally mean the high point of 

this sonic transition. Arrows are used to emphasize the gradation desired in these 

knock on soundboard to produce a resonant percussive effect (like a low wooden 

s (Viola only), or pitchless pizzicato behind the bridge 

bow the bridge directly (or some other resonating wooden part) 

a high hissing sound with no discernable pitch.   

like sound 

increasing the bow 

pressure to increase the noise component of the sound and reduce the clear pitch. 

bowing with up and 

nd 'crushed sound' will generally mean the high point of 

this sonic transition. Arrows are used to emphasize the gradation desired in these 

knock on soundboard to produce a resonant percussive effect (like a low wooden 

s (Viola only), or pitchless pizzicato behind the bridge 

(or some other resonating wooden part) to produce 
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Horn in F

Piccolo Trumpet in Bb

Trombone

Violin I

Violin II

Viola

Cello

Contrabass

Piano
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Tslila 
Amit Gilutz

Full Score (transposed)

©Amit Gilutz 2010

Most poets, like divers in Sharm el-Sheikh and other places, 
risk their lives listening carefully to the essence of words.

                                                              -    Dalia Ravikovitch 

(Diving)
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Ob.

Bb Cl.
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Vc.
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∑

F

∏

vib: slow and narrow, constant 

f

π

Mute (Whispa)
non vib. 

∏

F

pizz.

f

niente

Mba.

f

arco

Œ ∆
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—
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slap air only

IV (    )

p

p

air only

molto

knock

molto

p

F

(hit mouthpiece 
  with palm)

(gong)

(pizz.)

p

Œ œæ Œ
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I (    )

π

molto s.p. 

trem. accel.
f

arco
repeat

vib.

molto

molto

π

non vib. 

repeat

moltop
breathy

f
on bridge, between 
strings and body 
(no pitch)

∏ sempre

f∏

Senza misura (c.10'')

repeat

arco

repeat
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Œ ‰ œ œ œ#
3

∑

∑

∑

∑

∑

∑

Œ

°*

‰
œ œb œn

œn œn œn

œ# œb

.œ
‰

∑

∑

∑ B

∑

poco vib.

π

π

π

π

(q = 60)  

Vib.

π

œ ≈ ‰ Œ Ó

œ ≈ ‰ Œ Ó

œ# ≈ ‰ œ
o

œ œ

∑

∑

∑

∑

œœœœn# Œ Œ œ

∑

œœœ#
>

‰ œ Ó

œ>
°

Œ Ó

.œo Jœo œ œo

œœ
Œ Œ œo

œœ## ‰ œ Ó

ȯ
Œ ‚

3

∑

p poco

niente

I

IIpizz.

f P

π

II

poco

f P

f

F

F

pizz.

pizz.

II

π

P

arco

P

f

f

f

∑

∑

œ œ œ œ

∑

∑

∑

∑

Ó œ Œ

∑

‰ .œ Œo ‰ œ

∑

Jœ .œo .œo Jœo

Jœ .œo .œo Jœo

‰ .œo .œo Jœo

Ó œo Ó
3

∑

I

π

I

π

poco

poco

arco

2



&

&

&

?

&

&

?

&

ã

&

&

&

&

&

B

?

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

16
∑

∑

Jœ .œ œ œ

∑

16
∑

∑

∑

16
∑ fi

∑

16
∑

∑

16 œ œo Jœ .œo

œ œo Jœ .œo

œ œo Jœ .œo

∑

∑

Ó Œ ‰
œb œb œ œ œ œ

6

Ó Œ ‰ œ œ œ œ œb
5

w
o

,

∑

∑

∑

∑

∑

∑

Ó Œ ‰
œœœbb .

œœ.Ó
* °

œ Œ Ó

˙ Ó

w
B

∑

∑

π

π

π

Vib.

œ# ≈ ‰ Œ Ó

œ ≈ ‰ Œ Ó

˙
o

œ œ œ .œ

∑

∑

∑

∑

œœœœ## œ œ œ

∑

œœœ##
Œ Ó

œœœn
°

Œ Œ œ Œ
5

œœ# Œ Ó

œœ# Œ ‚ ‚

‚ ‚ ‚ ‚

œo Œ ‚ Œ œo Œ
3 3

∑

P

I

II

I

f

(pizz.)

P

f F

S

F
pizz.

p poco

F
pizz.

II

F

p poco

arco

f

f

niente
F

∑ ‰ œ œb œb œ œb
5

∑ ‰ œ œb œ œb œn
5

.œ œ œ œ œ .œ .œ œ œ œ

∑

∑

∑

∑

Œ œ œ Ó

∑

∑ ‰
œ œ œb œ

œb œb œn œ#œ Œ œ Œ Œ Œ
°5

‚ ‚ ‚ ‚ Œ

‚ ‚ ‚ ‚ Œ

‚ ‚ ‚ ·

Œo ‚ Œ Ó Œ
3

∑

II

π

π π

p poco

π

π

π

arco

P
sim.

œ ≈ ‰ Œ Œ

œ# ≈ ‰ Œ Œ

œ .œ ˙

∑

∑

∑

∑

œœœœbnb Œ Œ

∑

œ>
Œ Œ

œœ## >
°

Œ Œ

œ#
Œ Œ

œœnn
Œ Œ

∑

œo Œ Œ

∑

I

f

S

S

S

pizz.

pizz.

S

S

S

∑

.˙
o

Œ

.˙ Œ

∑

∑

Ó Œ œ>

∑

Ó Œ
œ>

∑

Ó

*

Œ
œœœn#n

°
Ó Œ

œœœ#b ?

Ó Œ
œ

Ó Œ
œ>

Ó Œ
œo

&

∑ ?

∑

fπ

∏

vib: medium speed and narrow 

S

π
non vib. 

∏

(pizz.)

f

f

arco

niente

Mute (Whispa)

f
Mba.

Œ ∆

∑

—
>
.œ- ∆

∑

∑

.˙

¿> Œ Œ

.>̇

∑

∑

.≠>
°

.˙

∑

.˙

œ
·
>

Œ Œ &

¿
>

Œ

fπ

slap air only

molto

IV
(    )

p

(gong)p

knock

air only

molto

p

F

(hit mouthpiece 
  with palm)

(pizz.)

p

3



&

&

&

?

&

&

?

&

ã

&

?

&

&

&

&

?

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

Ÿ~~~~~~~~~~

23
Œ œæ Œ

∑

˙
o

œo œæ
,

∑

23
∑

∑

∑

23
∑

∑

23
∑

∑ &

23
œ .œ

·WU
æ

WU

.

.
œ
‚æ

,

‰ –≤
,¬æ

,

(   )

Ppoco molto

bis. trill +fltr.

vib.

molto

molto

π

non vib. 

f

I (    )

π

molto s.p. 

trem. accel. f
f

arco

∏sempre

f∏

arco

f
on bridge, between 
strings and body 
(no pitch)

moltop
breathy

Senza misura (c.14'')

f
Ó

œ œb œb œn œb œ œb œn

∑

Ó œ œ œ œ œ œb œ œ

∑

∑

∑

∑

∑

∑

Ó Œ œ

°

œb œ œ

œb œb œ œÓ
*

Œ

.œ
‰ Ó

∑

Ó Œ œ œb œ œ œ5

∑

∑

π molto

poco vib.

π

π molto

π

q = 120

π

poco animato

Vib.

œ ≈ ‰ Œ Ó

˙ œ œ .œ

œb ≈ ‰ Œ Ó

∑

∑

∑

∑

œœœœ#

°

Œ œ. Œ œ.
5

∑

œœœœ##
Œ

˙

œœb
°

Œ œn ´

*
Œ

°

w#

w

œo ‰ ‰ œ Œ œ

Ó
ȯ
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Œ œ. Œ œ. Œ
5

∑

Œ
˙ œ

Œ œ́

*°
Œ œ́

.œ Jœ# œ œ

.œ Jœ œ œ

‰ œ Œ œ ‰ œ

·
ȯ

∑

P

II

I

F

P

sim.

P f P

∑

œ .œ œ œ .œ œ œ

∑

∑

∑

∑

∑

Œ œ. Œ Ó
5

∑

Œ
˙ œ

Œ œ Œ œ́

°

Jœ .œ# .œ Jœ

Jœ .œ .œ Jœ

Œ œ Ó

·
ȯ

∑

sim.

f P f

∑

œ œ .œ œ œ .œ œ

∑

∑

∑

∑

∑

∑

*
∑

∑

*
∑

œ œ# Jœ .œ

œ œ Jœ .œ

∑

∑

∑

s.p. 

s.p. 

F F

4
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Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

29
∑

œ œ œ œ œ

∑

∑

29
∑

∑

∑

29
Ó Œ ‰ œ#>

∑

29
∑

∑

29 .œ# Jœ œ œ

.œ Jœ œ œo

∑

Ó
ȯ

∑

π

π

P

dim.

dim.

∑

.œ Jœ ˙

∑

∑

∑

∑

∑

∑

∑

∑

∑

˙ ȯ

˙ ˙

∑

∑

∑

p

∑

˙ Œ œ

Œ .
.
˙
˙#

∑

∑

∑

∑

∑

∑

∑

∑

œ œo ˙

œo œ æ̇

∑

∑

∑

π

ord.
sempre non vib. 

II

q = 60

∏

ord. sempre non vib. 

II

∏

∏

∑

w

˙
˙

˙
˙#

∑

∑

∑

∑

∑

∑

œ+

°

œ+ œ+ œ+                        

∑

wwb ≤

wwb
æ

œ œ œ œ                        

∑

∑

increase bow pressure

P

sim.

∏

(pizz.)

sim.

∏

mute

∑

w

w
w

Ó ˙#

∑

∑

∑

∑

∑

                               

∑

w˙≤
≤

˙#

˙ ˙æ̇ ˙# æ

                               

∑

∑

F molto

molto

F

P

F

∏

∑

˙ ˙

˙
˙

˙
˙#

˙ ˙#

∑

∑

∑

∑

∑

                               

∑

w .≥̇≥ œ

.˙ œ.æ̇
œæ

                               

∑ &

∑

f

ß
II

arco

f

II

ƒ

ƒ

ƒ

∑

w

w
w
œæ .˙

∑

∑

∑

∑

∑

    ‰ Œ Ó

∑

w w·

w w·æ

    ‰ Œ Ó

w
·o

∑

ƒ

(   )

III p

(    )
I

niente

ƒ

(   )

III

π

π

π

II

ƒ

∑

w

w
wb
˙b Ó

∑

∑

∑

∑

∑

∑

*
∑

wo·

wo·æ

∑

·

∑

P

ord.

II

∏

π

P

II

∏

P

5



&

&

&

?
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ã

&

&

&

&

&

&

?

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

37
∑

w

œ
œ Œ Ó

∑

37
∑

∑

∑

37
∑

∑

37
∑

∑

37
∑

∑

∑

·

∑

p

p

∏

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

·
U

∑U
∏

Ó Œ œ# œ œb œ œ œb

6

∑

Ó Œ
œ œ œ# œ# œ# œ# œ œ

∑

∑

∑

∑

∑

∑

Ó Œ
œ œb œn

œ# œn œn

œ œb

Ó Œ
°

∑

∑

∑

.· ≈ œ œ# œ œ œ œb
7

B &

∑ &

q = 120

π

π

π

poco s.p. 

π

poco animato

Mba.

ord.

œ ≈ ‰ Œ Ó

˙ œ œ

œ ≈ ‰ Œ Ó

∑

∑

∑

∑

œœœœb ≈ .œ ‰ œ ‰. œ

∑

˙̇˙˙nb Ó

Œ
°

‰ œ œ œ

˙b œ œ .œ

˙ œ œ .œ

œ œ œ œ

œo≤ œo œ
o œ# o œo œo œo

Œ Œ. ‚
5

B

œo
≤
œo œo œ# o œo œo œo Œ Ó

S f

∏ P

pizz.

p f

I II

Íp F

∏ P

f

p

III

ƒ
pizz.

S

ƒ

ƒ

ƒ

∑

œ œ œ œ

∑

∑

∑

∑

∑

Ó ≈ .œ ‰ œ

∑

∑

Jœ .œ ˙

œ œb .œ œ œ œ

œ œ .œ œ œ œ

œ œ œ œ

Œ œo Œ ‚ Œ
5

∑

I
sim.

sim.

sim.

p ƒ
sim.

sim.

∑

œ œ œ œ

∑

∑

∑

∑

∑

Ó œ ≈ .œ

∑

∑

Œ œ Jœ .œ

œ .œb œ œ .œ œ œ

œ .œ œ œ .œ œ œ

œ Œ Œ œ

œo Œ ‚ Œ œo

5

∑

P

∑

Jœ .œ ˙

∑

∑

∑

∑

∑

Œ ‰ ≈ œ Œ œb

∑

∑

.œ ‰ Œ œ

œb œ .œ œ œ .œ œo

œ œ .œ œ œ .œ œo

∑

Œ ‚ Œ œo Œ
5

∑

P

II

P

II

P

F

6
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B
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Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√

44
∑

œ .˙

∑

∑

44
∑

∑

∑

44 ≈ .œb Œ Ó

∑

44
∑

∑

44 œ œo œ œo œ

œ œo œ œo œ

∑

∑

∑

p P

dim.

dim.

∑

˙ Œ œ

Œ .
.
˙
˙#

∑

∑

∑

∑

∑

∑

∑

∑

œ .˙

œ .æ̇

∑

Œ
o

..·̇n.˙#

∑

π

II
poco vib.

(    )II
I

niente

arco sempre non vib. 

II

q = 60

π ∏

∏

∏

∑

w

˙
˙

˙
˙#

∑

∑

∑

∑ B

∑

∑

œ+ œ+ œ+ œ+                        

∑

wb ≤w

wb
æw

œ œ œ œ                        

· ·n˙ ˙#

∑

sempre non vib. 

p

Picc.

sim.

sim.

mute

∏

∏

(pizz.)

∆ ˙

w

w
w

∑

∑

Ó ˙

Ó ˙#

∑

∑

                               

∑

ww

wb
æ
w

                               

·w

∑

increase bow pressure

increase bow pressure

Open

∏

∏

∏

breathy
sound ord.

P

P

w

˙ ˙

˙
˙

˙
˙#
∑

∑

˙ ˙

˙ ˙#

∑

X

                               

∑

˙ ˙bw

˙̇b
æ

˙˙b æ

                               

· ·˙ ˙#

∑

f

F molto

F

molto

f

P

P f

Tam-tam
brush

∏

æ̇ ˙

w

w
w

∑

∑

w

w

∑

X

                               

∑

.˙ œ.˙
≥≥

Œ

..˙˙b æ œæ

                               

·≥≥w

∑

ƒ

ß
II

f

II

ƒ

ƒ

Ï

+fltr.

ƒ

ƒ

Ï

Ï

P

˙ ∆

w

w
wb

∑

∑

w

˙b Ó ?

∑

∑

    ‰ Œ Ó

∑

w w·

wæ w·

    ‰ Œ Ó

·wb

∑

P

(   )

III

ord.

p

P

ord.

(   )

p

P

π

breathy
sound

P

III

7
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&

&

&
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B

&

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√

51
∑

w

œ
œ Œ Ó

∑

51
∑

∑

∑

51
∑

∑

51
∑

∑

51 wo·

woæ·

∑

·œ Œ Ó

∑

π

∏

∏

∏

∏

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U B

·U

∑U

Œ ‰
œ œ œ

3

∑

∑

∑

∑

∑

∑

∑

∑

Œ ≈

œb œ#

œœb#

Œ ≈
°

∑

Œ ≈ œ œ# œ œ œb
6

Œ ≈ œ# œ œ œ œb
6

&

· ≈ œ# œ œ œ œb
6

&

∑

q = 120

π

π

π
arco

fl. 

π

animato

π

Mba.

ord.

œ ≈ ‰ Œ Œ
œ́ ‰ œ́ ‰ œ́ ‰ Œ

3 3

∑

∑

∑

Œ œ́ ‰ œ́ ‰ œ́ ‰
3 3

∑

œœœb
œœ ‰

œœ ‰
œœ ‰

3 3

∑

œœœœ# œœ
´
‰
œœ
´
‰
œœ
´
‰

3

œ ‰ Œ Œ

œœ œ œœ Œ
3

œo ‰ œœ œ œœ
3

œo≤ œo œ
o œ# o œo œo œo

Œ ‰ œB

œo≤ œo œ
o œ# o œo œo œo

Œ ‰ ‚B

œo
≤
œo œo œ# o œo œo œo Œ Œ

S

pizz.

I

p

f

f

IIpizz.

I

p

S

pizz.

f

f

I
pizz.

f secco

secco

Mute

F

S

f

p

f

∑
œ́ ‰ œ́ ‰ œ́ ‰ œ́ ‰ Œ

3 3

∑

∑

∑

Œ œ́ ‰ œ́ ‰ œ́ ‰ œ́ ‰
3 3

∑

œœ ‰
œœ ‰

œœ ‰
œœ Œ

3 3

∑

Œ
œœ
´
‰
œœ
´
‰
œœ
´
‰
œœ
´

3 3

∑

œ œœ œ œœ Œ
3

Œ œ
J
œœ ‰ œ œœ

3
3

Œ œ ‰ œ Œ

Œ œo ‰ ‚ Œ

∑

I
sim.

sim.

∑
œ́ ‰ œ́ Œ Ó

3

œ
o

.œ œ œ œ œ .œ

∑

∑

∑

∑

œœ ‰
œœ Œ ‰ œ Jœ

3

∑

Œ
œœ
´
‰
œœ
´
‰ œ Jœ

3

∑

œ œ Œ Œ œo
3

Œ œ
J
œœ ‰ œ œœ

3
3

œ ‰ œ Œ œ

œo ‰ ‚ Œ œo

∑

p

II

p

niente
ƒ p ƒ

soft

p

∑

∑

.œ œ œ œ œ .œ .œ œ

∑

∑

∑

∑

Jœ œ Jœ Ó

∑

Jœ œ ‰ Ó

∑

œo œo Ó

∑

‰ œ Œ Ó

‰ ‚ Œ Ó

∑

p

p

sim.

sim. (no tounging)

∑

∑

.œ œ œ ˙

∑

∑

∑

∑

∑

∑

∑

∑

∑

œo œo œo Œ

œ Œ Ó

œo ‰ ‚ Œ œo

∑

π

π

p

II

8
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B
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43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

59
∑

∑

œ .˙

∑

59
∑

∑

∑

59
∑

∑

59
∑

∑

59
∑

∑

‰ œ Œ Ó

Ó œo Œ

∑

∏

p

∏

∑

∑

.˙ œ

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

q = 60

∏

Ó Œ ‰. œ œ
œ œ# œ# œ

6

w
o
w

∑

∑

∑

∑

∑

∑

Ó
*

Œ ‰.
°

œ œ

œ œ# œ# œ

6

∑

∑

∑ &

∑ ?

∑ B

π

Ïmolto

niente

Ïmolto

π

arco

Mba.

œ ≈ ‰ Œ Ó

∑

Œ
—
>

.œ ˙
∑

∑

∑

Œ .˙b>

œœœœ##
>

œb>
Ó

∑

œœœœb# Œ Ó

Œ
°

..≠≠>°

w

·

œœb Œ Ó

œ# Œ Ó

Œ .˙b>

Œ .˙b>

f π

slap

π senza cresc.

S

S (gong)p

∏

(    )
III

S

S

f
(pizz.)

π senza cresc.

S

vib.

(pizz.)

(pizz.)

p

soft

Ó —
>
œ .œ

Ó Œ ‰ œ

˙
,
—
>

.œ œ
,
—# > œ

∑ B

Ó >̇

Ó Œ ‰ œ#>

w

∑

∑

∑

∑

·

∑

∑

Ó œ> ‰
œ>

B

w

f π

slap

Íp

f π f π
molto

sim.

π senza cresc.

π
Senza sord.

.˙

˙ œ ® œ œ œ

œ ‰ Œ Œ

Œ Œ ‰ ® œn œn œ

.˙

.˙

.˙

∑

∑

∑

∑

.·

∑

∑

∑ ?

œ Œ Œ ?

molto

molto

p

molto

molto

molto

9
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&

&

B

&

&

?

&

ã

&

&

&

&

&

?

?

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

85

85

85

85

85

85

85

85

85

85

85

85

85

85

85

85

83

83

83

83

83

83

83

83

83

83

83

83

83

83

83

83

82

82

82

82

82

82

82

82

82

82

82

82

82

82

82

82

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√√ √ √ √

65
.œæ ‰

.œ ‰

∑

.œ ‰

65
∑

∑

∑

65
® œ

œ
œ# ‰ Œ

∑

65 œN>

°
œ#

œn

œn
œ#

œ#

65 œ ‰ Œ

œ ‰ Œ

¥œæ ‰ Œ

..·œbæ ‰

¿> ‰ Œ

Í

π

p

pizz.

p

F

π

π

Í

(pizz.)

p

arco, at the tip of the bow

Mba.

p

pizz. behind bridge
I

arco, at the tip of the bow

Í

.œæ Œ

.œ Œ

∑

.œ Œ

∑

∑

∑

® œb œ œ ‰ Œ ‰

∑

œ>

°

œb
œn

œn

œ

œ#

œ ‰ Œ ‰

œ ‰ Œ ‰

¥œæ ‰ Œ ‰

..·œæ Œ

¿> ‰ Œ ‰

Í

p

π

P

P

π
.œb æ

.œ

∑

.œb

∑

∑

∑

® œ#
œ# œ œ# ® ≈ ‰

∑

œ>

œ#

œ#

œn

œ#

œ#
œ#

œn

œ ‰ ‰

œ ‰ ‰

¥œæ ‰ ‰

..·œbæ

¿ ‰ ‰sim.

sim.

p

π

p

p

π
‰ jœ# æ

‰ Jœ-

∑

‰ Jœ# -

∑

∑

∑

∑

∑

‰

‰

œ>

œn œn
œ#

∑

‰ J
œœ

‰ J
¥œæ

‰ J
·œæ

‰ J¿

arco

p

π

π

π

π
∑

∑

∑

∑

∑

∑

∑

œN>

∑

œN

–n>

°

œ>

œ
‰

∑

∑

∑

S

p
(gong)

sub. molto vib.

Í

S

Crot.

F

loco

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

wU

∑U

∑U

∑U

∑U

10
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ã

&
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&

&

?

?

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

83

83

83

83

83

83

83

83

83

83

83

83

83

83

83

83

82

82

82

82

82

82

82

82

82

82

82

82

82

82

82

82

83

83

83

83

83

83

83

83

83

83

83

83

83

83

83

83

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

82

82

82

82

82

82

82

82

82

82

82

82

82

82

82

82

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√ √ √ √ √

71
.œb æ ‰

.œ ‰

∑

.œb ‰

71
∑

∑

∑

71
® œ#

œ# œ œ ® ≈ Œ

∑

71 œ>

œ#

œ# œn

œ#
œn

œn
œ#

71
˙

œœ ‰ Œ

¥œ ‰ Œ

..·œbæ ‰

¿ ‰ Œ

non vib. 

π

p

π

p

p

P

P

π
≈ œæ œ ‰

≈ œb œ ‰

∑

≈ œ œ ‰

∑

∑

∑

≈ œb œ# œ# œ œ# œ ‰

∑

≈

≈

œ>

œ#
œ#

œ#
œn

œn

œ# œb œn

œ
‰

≈
œœ ‰ ‰

≈ ¥œ ≈ ‰

≈ ·œbb æ
·œ ‰

≈ ¿ ‰ ‰

pizz.

π

p

P

P

π
œn æ

œ#

∑

œn

∑

∑

∑

®
œ

œ#
œ œb ® ≈

∑

œ> œn

œb œ#

œn œb

œ ‰

œ ‰

¥œ ‰

·œn# æ

¿ ‰
π

p

p

p

π
‰ œ# æ ‰

‰ œn - ‰

∑

‰ œ# - ‰

∑

∑

∑

œ>
œb

œ ® ‰ ‰

∑

œ>

œb
œn
œn

œ# œ#

≈ ≈ j–>°

‰ J
œ

‰

‰ Jœ ‰

..¥œæ

‰ ·œnæ ‰

J¿ ‰ ‰

π

p

P(gong)

π

π

π

loco

∑

∑

∑

∑

∑

∑

∑

œN> Œ Ó

∑

œN
Œ Ó

∑

w>

œ
‰ Œ Ó

∑

∑

∑

Crot.

F

S

sub. molto vib.

Í

S

arco

ÓU

ÓU

ÓU

ÓU

ÓU

ÓU

ÓU

ÓU

ÓU

ÓU

ÓU

U̇

ÓU

∑

ÓU

ÓU

11



&

&

&

B

&

&

?

&

ã

&

&

&

&

&

?

?

82

82

82

82

82

82

82

82

82

82

82

82

82

82

82

82

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

84

83

83

83

83

83

83

83

83

83

83

83

83

83

83

83

83

85

85

85

85

85

85

85

85

85

85

85

85

85

85

85

85

86

86

86

86

86

86

86

86

86

86

86

86

86

86

86

86

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√ √ √ √

77 .œbæ ≈

.œ# ≈

∑
.œb ≈

77
∑

∑

∑

77
®
œ

œ# œ œ# œ ≈

∑

77 œ> œn
œ#

œn
œ#

œ#

77
œ

‰

œœ ‰

¥œ ‰

..·œ#æ ≈

¿ ‰

∏

non vib. 

p

p

p

P

P

π

π
˙# æ

˙b

∑

˙#

∑

∑

∑

® œb œ
œ ‰ Œ

∑

œ>
œb
œn

œn
.œn

œ ‰ Œ

œ ‰ Œ

¥œ ‰ Œ

·̇bb æ

¿ ‰ Œ

pizz.

p

P

P

π

π
≈ œbæ .œ

≈ œ .œ

∑

≈ œb .œ

∑

∑

∑

≈ œ
œ# œ#

œ# œ œ œ œ# ≈ ‰

∑

≈

≈

œ>
œn

œn
œ#

œ# œ#

œ#
œn

œ#

œn œn œ#
œn

œ# œn œn
œ#

≈ œ ‰ Œ

≈ œ ‰ Œ

≈ ¥œ ≈ Œ

≈ ·œbæ
..·œ

≈ ¿ ‰ Œ

p

p

p

π

π
œ ‰

œ ‰

∑

œ
‰

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

·œ ‰

∑

jœn æ ‰ Œ ‰

œ- ‰ Œ ‰

∑

Jœn- ‰ Œ ‰

∑

∑

∑

®
œb>

œ ® ‰ Œ ‰

∑

œ> œb

œn
œ#

>̇

œ ‰ Œ ‰

¥œ ≈ ‰ Œ ‰

·œæ ‰ Œ ‰

¿ ‰ Œ ‰

sub. molto vib.

Íp
arco

p

π

π

π

π

(short)

12



&

&

&

B

&

&

?

&

ã

&

&

&

&

&

?

?

86

86

86

86

86

86

86

86

86

86

86

86

86

86

86

86

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√

Ÿ~~~~~~~~~~~~~~~

82
®
œ#
œ# œ

œ# ®
œ>
œ#
œ# ®

œ>
œ# œ œ œ œ# ®

œ>
œ œ#

œ œ#> œ> œ>

˙n - œ# œ> œ# œ Jœ#

≈ œn œ
œ# œn ≈ œn

œ œ#> œ# œn ® ≈ ≈ œ# œn
œ# œn> œn> œ#>

∑

82 .˙# -

.˙# -

∑

82 œœœœ##
> œ# œn œ# œ œ> œ œ œ œ> œ# œ œ œ œ> œ œ œa

œn> œ#>

∑

82

œœœœ### >

œ#
œ# œn

œ# œ#

œn >
œ#

œ#

œn œ# >

œ# œ# œn œ# œ# œ#

œn >
œ# œ#

œ#

œ#
>
œn
>
œ#
>

?

82
.˙

J
œ

≈
œ

≈ œ#
œ# œ# ≈ œ œ# œN

œ œ# jœ# jœ# œ œ# jœ œ# œN

..˙·##
≤

J¿ ‰ Œ Œ

π f

π f

π f

f

non vib. 

S

S

pizz.

II

π f

(      )

p f

S p

p f

loco

S

p f

f

p

p f

f

∑

∑

∑

∑

∑

∑

∑

∑

∑

≠≠>
≠#>

°
‰ .–>

∑

∑

∑

∑

∑

(gong)

pƒ

sempre

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

Ó ≠#>

∑

Ó ·̇bb
o

∑

∑

∑

arco

niente

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

·w

∑ B

∑

∑

∏

∑

∑

∑

∑

∑

∑

∑

Ó ˙̇

∑

¿

≠#>

Ó ·̇
o

·w

Ó ·̇b
o

∑

∑

Picc.

π
Glock.

arco

Triangle

(q = 60)  
Tranquil and meditative, from afar

niente

niente

‰ .œ
o

˙

∑

∑

∑

∑

∑

∑

‰ ..œœb ‰ ...
œœœ
b>

∑

Œ .≠

∑

·w

·w

Ow

∑ &

Ó ‰ œ> Œ

∏

sempre non vib. 

Vib.
motor on: slow

π

p
pizz.

∏

∏

p

p

p

p
niente

œ Œ œ ˙
3

∑

w
o

œo

∑

∑

∑

∑

Ó ˙̇ ˙
˙b

3

∑

Ó ¿
≠

∑

Ó ·œ ·̇
3

·̇ Œ Œ ·̇b
3 3

Ó Oœb ·̇
3

Ó Œ
˙b o

3

∑

niente

(   )

Glock.

∏

arco

∏

∏

∏

sim. (always let vibrate)

∏

bis. trill

13



&

&

&

B

&

&

?

&

ã

&

?

&

&

B

&

?

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

~~~~~~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~

89 ˙ ‰ .œ

∑

w

∑

89
∑

∑

∑

89
‰ ...
œœœ
b
>

‰ ..œœ

∑

89
∑

Ó Œ –#

89 ·̇ ‰ ..·œ

..·̇ Œ

·̇ ‰
..·œ

w

‰ œ Œ Ó

slow down trill to quarter note triplets and accel back to trill

Vib.

Glock.

p

p

p ∏

∏

sim.

p ∏
w

Ó ˙#
o

œ œ- œ-o œ œ
3

∑

∑

Ó ˙
o

∑

˙̇b ˙̇
˙
b
>

Ó
3

∑

∑

∑

·w

·wb

Ow

w

Ó œ Ó
3

niente

niente

Vib.

p

p

∏ p

p

p

F espress.

Mute

‰ .œ ‰ .œ

w

w
o

∑

∑

w

∑

‰ ..œœ ‰ ..œœb

∑

¿
≠

∑

‰ ..·œ ·̇

·̇ ‰ ..·œbb

‰ ..·œb ·̇

˙
Ó ?

∑

∏

∏

Glock.

sim.

sim.

sim.

sim.

niente

w

w

∑

∑

Ó ˙N
o

w

∑

Ó ˙̇
˙
b
>

˙̇
3

∑

Œ .≠

∑

·̇ Œ Œ ·̇
3 3

·w

Ó œ>
Œ ·̇b3

3

Ó œb> Ó
3

&

Ó œ Ó
3

Mute

niente

Vib. Glock.

p
pizz.

p

pizz.
arco

‰ .œ ˙

w
o

∑

w

w

w
o

∑

‰ ..œœb ‰ ...
œœœ
b
>

∑

Ó ¿
≠

∑

..·̇ Œ

‰ ..·œb ·̇

..·̇ Œ

‰
.œb o ˙

Ó ‰ œ Œ

F

π

F

F

Vib.

∏

arco

sim.

sim.

niente

niente

Ó
œ ˙3

∑

w
o
˙

o
Ó

w
o

∑

∑

˙̇ ˙̇b Ó
3

∑

∑

Ó Œ –#

·w

Ó ·œ ·̇
3

Owb

Ó
œb o ˙

3

∑

niente

(   )

π

Glock.

sim.

niente

‰ œb .œ .œ

∑

œo œ œ- œ-o œ œ
3

∑

∑

∑

∑

‰ œœb Œ ‰ ..œœ

∑

∑

∑

‰ ·œbb ..·̇

·̇ ‰ ..·œ

‰ ·œ ..·̇

˙
Ó ?

∑

f espress.

w

Ó
˙#
o

w

∑

∑

Ó ˙
o

∑

Ó ˙̇ ˙̇
˙
b
>

3

∑

∑

≠

Ó ·œb ·̇
3

·w

Ó Oœ ·̇3

Ó Œ +̇>
3

Ó Œ ˙b>
3

&

Ó Œ ˙
3

niente

niente

Vib.

p
pizz.

p

14



&

&

&

B

&

&

?

&

ã

&

?

&

&

B

&

?

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~~~

97
‰ .œ .œ ‰

w

w
o

∑

97
∑

w

∑

97
‰ ..œœ

‰ ..œœbb

∑

97
Œ .≠

∑

97
·̇ ‰ ..·œn#

‰ ..·œb ..·œ ‰

·̇ ‰ ..·œbb

‰ .œo ˙

∑

∏

∏

Glock.

arco

∏

niente

Ó Œ ˙
3

w

∑

∑

Ó ˙N
o

w

∑

˙˙b ˙̇ Ó
3

∑

Ó ¿
≠

∑

·œ Œ ·œ ·̇3

·wbb

·̇ Œ Œ
·̇

3 3

˙ Ó

∑

niente

w

w
o

∑

w

w

w
o

∑

‰ ..œœb ‰ .
.
œ
œb

∑

∑

Ó Œ –#

·̇ ‰ ..·œb

‰ ..·œ# ·̇

·̇
‰ ..·œbb

∑ ?

∑

F

π

F

F

niente

niente

w

∑

w
o

˙
o
Ó

w o

∑

∑

Ó ˙̇ ˙̇
˙
b
>

3

∑

∑

∑

·w

Ó ·œ ·̇
3

OwÓ Œ +̇
>

3

Ó Œ ˙b>
3

&

Ó Œ ˙
3

(   )

sim.

niente

π

Vib.

p

p
pizz.

niente

‰
.œb ˙

∑

œo w

∑

∑

∑

∑

‰ ..œœb ‰ ..œœb

∑

¿

≠

‰ ..·œbb ·̇

·̇ ‰ ..·œb

‰ ..·œb ·̇

Ó ‰
.œb o

∑

Glock.

arco

∏

˙
Œ Œ

˙b>

3 3

Ó
˙
o

œ œ- œ-o œ œ
3

∑

∑

Ó ˙N
o

∑

Ó ˙̇
˙
b
>

˙b3

∑

Œ .≠

∑

·̇ Œ Œ ·̇#
3 3

·w

Ow

w

Ó œ Ó
3

niente

Ï

niente

Glock.

Vib.

molto espress.

˙

o
Ó

w

w
o

∑

∑

w

∑

∑

∑

Ó ¿
≠

∑

·w

Ow

‰ ·œ ..·̇

w

∑

∏

∏

niente

∑

w

∑

∑

Ó ˙#
o

w

∑

∑

∑

∑

Ó Œ –#

·w

Ow

Ow

w

Ó ·
o

niente

niente

arcoII

F

F

∑

w
o

∑

w

w

w
o

∑

∑

∑

∑

∑

·w

Ow

·w

w

·

F

π

F

F

F

niente

niente

∏

∏

F

F

∑

∑

∑

˙
o
Ó

w
o

∑

∑

∑

∑

∑

≠

·w
o

Ow
o

Ow
o

w
o

·
o

π
niente

niente
P

niente
P

niente
P

niente

niente

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

∑U

15



&

&

&

B

&

&

?

&

ã

&

?

&

&

B

&

?

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√

108
Ó Œ œ# œ œ œb œ5

∑

Œ
œ œ œ# œ# œ# œ# œ œ œ œ œ# œ

∑

108
∑

∑

∑

108
∑

∑

108

≠>

°
∑ &

108

œ! œ# ! œ! œ! œ#! œb!
œb
!

œ
!

œ!
œ
! œb! œ! œ# ≤ œ œn œ œ

5

œ! œ! œ# ! œ! œ
! œ# ! œb ! œb ! œ! œ!

œb! œ! Œ

˙̇# æ Ó

∑

∑

q = 120

f

f

S

f sub.

f sub.

π

molto s.p. 

Energico
(Picc.)

(gong)

molto

ƒ

ƒ

œ́ ≈ ‰ Œ

Œ œb œ œ œ œ#
5

œ́ ‰ .
œ œ# œ# œ œ œ

6

∑

Œ œ# œ œ œ

∑

∑ B

Œ œ# œ œb œ

∑

Œ
œ œb œn

œ# œn œn

6

Ó
°

ä̇

œo≤
‰ œb œ œ œ œ#

5

∑ &

∑ B

∑

ƒ

f

fƒ

F

f

Mba.

f

Sp

fS

sempre non vib. 

Senza sord.

ad libitum

œ́> ‰ œ́> ‰ œ́> ≈ ≈ œ́> ‰

.˙b

.˙

.˙

.˙

œ́> ‰. œ́> ‰. œ́> ‰.

œ́> ≈ ‰ ≈ œ́> ‰ ‰ œ́> ≈

.

.

œ

œ

´ œ́
≈
œ

œ́
≈
œ́

œ

∑

.œ œ œ œ œ œ œ

∑

.˙

.˙

œ> ‰. œ> ‰. œ> ‰.

œ> ≈ .œ> ‰ œ>

∑

Ï secco

Ï

Ï

Ï

Ï

ƒ secco

seccoƒ

Ï

Ï

Ï

ƒ

Ï

pizz.

Ï

pizz.

sempre non vib. 

sempre non vib. 

sempre non vib. 

sempre non vib. 

Mute

Mute

œ́ ‰ œ́ ‰ œ́ ≈ ≈ œ́ ‰

.˙

.˙

.˙

.˙

œ́ ‰. œ́ ‰ . œ́ ‰ .

‰ ≈ œ́ Œ œ́ ≈ ‰

.œ́ œ

œ

´
‰
œ́

œ

.œ́

∑

.œ œ œ œ œ
.œ

∑

.˙

.˙

œ ‰. œ ‰. œ ‰.

‰ ≈ œ Œ œ

∑

p

p

p

p

p

p

œ́ ‰ œ́ ‰ œ́ ≈ ≈ œ́ ‰

.>̇

.˙#>

.˙#>

.>̇

œ́ ‰ . œ́ ‰ . œ́ ‰ .

≈ œ́ ‰ ‰ œ́ ≈ ‰ ≈ œ́

œ́

œ

œ́
‰

œ

œ

´
≈
œ́

œ

∑

œ œ œ œ œ œ œ œ

∑

..˙̇b>

..˙̇#>

œ ‰. œ ‰. œ ‰.

≈ .œ ‰ œ ‰ ≈ œ

∑

ƒ

ƒ

ƒ

ƒ

ƒ

f

f

ƒ

ƒ

ƒ

ƒ

16



&

&

&

B

&

&

B

&

ã

&

&

&

&

&

B

?

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

(√)

113 œ́ ‰ œ́ ‰ œ́ ≈ ≈ œ́ ‰

.˙

.˙

˙
Œ

113 ˙ Œ

œ́ ‰ . œ́ ‰ . œ́ ‰ .

Œ œ́ ≈ ‰ ≈ œ́ ‰

113
.œ œ

œ

œ
≈

.

.

œ

œ

∑

113 .œ œ œ œ œ .œ

∑

113 ..˙̇

..˙̇

œ ‰ . œ ‰. œ ‰.

Œ œ ≈ .œ

∑

f

p

p

p

p

F

F

p

p

f

f

f

f

œ́ ≈ ‰ œÿ ≈ ‰
œ́ ≈ ‰

.˙

.˙

∑

∑

œ́ ≈ ‰ ≈ œ́ ‰ ‰ œ́ ≈

‰ œ́ ≈ ‰ ≈ œ́ Œ

œ

œ
.œ

œ

œ

∑

œ œ
.œ œ œ œ

∑

..˙̇

..˙̇

œ ≈ ‰ ≈ œ ‰ ‰ œ ≈

‰ œ ‰ ≈ œ Œ

∑

ƒ

ƒ

ƒ

ƒ

œ́ ≈ ‰ œÿ ≈ ‰ Œ

.˙

.˙#

∑

∑

‰ ≈ œ́ Œ œ́ ≈ ‰

œ́ ≈ ‰ ‰ œ́ ≈ Œ

œ

œ
œ

œ
Œ

∑

.œ œ œ œ œ

∑

..˙̇

œœ Œ Œ

‰ ≈ œ Œ œ ≈ ‰

œ ‰ œ Œ

∑

F

π

π

p

p

p

p

F

F

F

F

œ. ≈ ‰ Œ œ. ≈ ‰

.˙

.˙

∑

∑

‰ œ́ ≈ Œ œ́ ≈ ‰

∑

œ

œ ‰ ≈ œ
œ

∑

œ œ ‰. œ œ

∑

..˙̇

∑

‰ œ ≈ Œ œ ≈ ‰

œ ‰ ≈ œ Œ

∑

p

Ï

Ï

p

p

p

p

Œ ‰ œ. ≈ Œ

.˙

.˙#

∑

∑

∑

∑

Œ ‰
œ

Œ

∑

Œ ‰ œ Œ

∑

..˙̇

∑

∑

∑

∑

p

p

Ï

π

π

∑

.˙

.˙

∑

∑

∑

∑

∑

∑

∑

∑

..˙̇

∑

∑

∑

∑

∑

.˙

.˙

∑

∑

∑

∑

∑

∑

∑

∑

..˙̇

∑

∑

∑

∑

F

F

p

∑

.˙

.˙

∑

∑

∑

∑

∑

∑

∑

∑

..˙̇

∑

∑

∑

∑

π

π

F

∑

.˙

.˙

∑

∑

∑

∑

∑

∑

∑

∑

..˙̇

∑

∑

∑

∑

P

P

π

∑U

.U̇

.U̇

∑U ?

∑U

∑U

∑U

∑U

∑U

∑U

∑U

..˙̇U

∑U

∑U B

∑U ?

∑U

17



&

&

&

?

&

&

B

&

ã

&

&

&

&

B

?

?

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

123
Œ Œ œ œ œb œ

Œ Œ œ œ# œ# œ

‰ ≈ œ œ œ# œ# œ œ œ œ œ#

œ# œ œ œ œ œ# œ# œ œ ≈ ‰ B

123
Œ Œ ≈ œ œ# œ

∑

∑

123
Œ Œ œ œ œb œ

∑

123

≠>

°
≈ œb œ#

œœb#

123
Œ ‰ ≈ œ#!

œ! œ!
œb
!

œ
!

‰ ≈ œ œ#
! œb ! œb ! œ! œ ≈ ‰

œ# ! œ! œ œ#
!

œb
!

œb
!

œ
!

œ ≈ ‰ &

œ#! œ!
œ
!

œ œ#
!

œb
!

œb
!

œ
!

œo ≈ ‰B

∑

f

f

P

p

F

f

(gong)S

f

P

p

arco

p

arco

Mba.

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

.˙

.˙#

.˙#

.˙

œ́> ‰ œ́> ‰ œ́> ≈ ≈ œ́> ‰

œ́> ‰. œ́> ‰. œ́> ‰.

œ

œ

œ œ

œ

œ œ

œ

œ

∑

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

∑

.≥̇

..˙̇≥

.œ> œ> ‰ Jœ> ≈ .Jœ>

œ> ‰. œ> ‰. œ> ‰.

∑

Ï

Ï

Ï

Ï

Ï

ƒ

ƒ

Ï

Ï

Ï

Ï

pizz.

Ï

pizz.

Ï

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

.˙

.˙

.˙

.˙

œ́ ‰ œ́ ‰ œ́ ≈ ≈ œ́ ‰

œ́ ‰ . œ́ ‰. œ́ ‰ .

œ

œ

´ œ́ œ

œ

´ œ́ œ

œ

´ œ́

∑

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

∑

.˙

..˙̇

.œ œ ‰ Jœ ≈ .Jœ

œ ‰. œ ‰. œ ‰.

∑

p

p

p

p

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

.˙

.˙

.˙

.˙

œ́ ‰ œ́ ‰ œ́ ≈ ≈ œ́ ‰

œ́ ‰ . œ́ ‰. œ́ ‰ .

œ

œ

´ œ́ œ

œ

´ œ́ œ

œ

´ œ́

∑

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

∑

.˙

..˙̇

.œ œ ‰ Jœ ≈ .Jœ

œ ‰. œ ‰. œ ‰.

∑

ƒ

ƒ

ƒ

p

p

f

f

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

.˙

.˙

.˙

.˙

œ́ ‰ œ́ ‰ œ́ ≈ ≈ œ́ ‰

œ́ ‰ . œ́ ‰ . œ́ ‰ .

œ

œ

´ œ́ œ

œ

´ œ́ œ

œ

´ œ́

∑

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

∑

.˙

..˙̇

.œ œ ‰ Jœ ≈ .Jœ

œ ‰. œ ‰. œ ‰.

∑

f

f

f

f

18



&

&

&

B

&

&

B

&

ã

&

&

&

&

&

B

?

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

128 œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

.˙

.˙#

.˙n

128 .˙

œ́ ≈ ‰ œ́ ≈ ‰ œ́ ≈ ‰

œ́ ≈ ‰ ≈ œ́ ‰ ‰ œ́ ≈

128
œ

œ

´ œ́ œ́

œ

œ́ œ́ œ

œ

´

∑

128
œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

∑

128
.˙

..˙̇##

œ œ œ

œ ≈ ‰ ≈ œ ‰ ‰ œ ≈

∑

f

Ï

Ï

Ï

Ï

F

F

Ï

Ï

f

f

f

f

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

.˙

.˙

.˙

.˙

œ́ ≈ ‰ œ́ ≈ ‰ Œ

‰ ≈ œ́ Œ œ́ ≈ ‰

œ́ œ́

œ

œ́ œ́ œ

œ

´ œ́

∑

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

∑

.˙

..˙̇

œ œ Œ

‰ ≈ œ Œ œ ≈ ‰

∑

p

p

p

p

≈ œ. ‰ œ. ‰. œ. ‰.

.˙

.˙

.˙

.˙

œ́ ≈ ‰ Œ œ́ ≈ ‰

‰ œ́ ≈ Œ Œ

≈
œ.

œ

œ. œ.

∑

≈ œ
.
‰ œ.

‰.
œ.
‰.

∑

.˙

..˙̇

œ Œ œ

‰ œ ≈ Œ œ ≈ ‰

∑

F

Ï

Ï

p

p

P

P

Ï

Ï

F

F

F

F

œ. ≈ ‰ ≈ œ. ‰ Œ

.˙

.˙

.˙

.˙

Œ ≈ œ́ ‰ Œ

∑

∑

∑

œ. ≈ ‰ ≈ œ
.
‰ Œ

∑

.˙

..˙̇

∑ B

∑

∑ &

p

P

P

πƒ

πƒ

π

P

P

p

∑

∑

∑

∑

∑

∑

∑

œb Œ Œ

∑

∑

∑

.˙

∑

..·̇#

∑

œ# o Œ Œ

f

Vib. motor off

P

f

arco

f

pizz.

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

..˙̇

∑

..·̇

∑

∑

p

∑

∑

∑

∑

∑

∑

∑

œœb Œ Œ

∑

∑

∑

..˙̇

..·̇

..·̇

..·̇##

œo Œ Œ

p

p

p

arco

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

..˙̇

..·̇

..·̇

..·̇

∑

F

F

∑

∑

∑

∑

∑

∑

∑

œœb Œ Œ

∑

∑

∑

.·

..·̇

..·̇n

..·̇ ?

œ# o Œ Œ

III

π

F

π

F
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B
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B

&

ã

&

&

&

&

B

?

&

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√

√

137
∑

∑

∑

∑

137
∑

∑

∑

137

œœb Œ Ó

∑

137
∑

∑

137
·

·wbb

·w

·wbn

œ# o Œ Ó

F

F

∑

∑

∑

∑

∑

∑

∑

œœ Œ Œ

∑

∑

∑

..·̇
≤

..·̇

..·̇
≤

..·̇

œo Œ Œ

p

F

p

F

∑

∑

∑

∑

∑

∑

∑

œœb Œ
fi

∑

∑

∑

·̇

·̇##
≤

·̇

·̇≤

œ# o Œ

molto

moltop

molto

moltop

w

∑

w

∑

∑

∑

∑

∑

∑

≠≠>

≠#>
°

∑

∑

∑ &

∑ B

∑

f

Ï

Mba.

Ï

pizz.

(gong)

∑

œ́ œ́ œ́ œ́ œ́ œ́ œ́ œ́ œ́
3 3 3

‰ ≈ œ́ ‰ œ́ ≈ ≈ œ́ ‰

œ́ ‰ œ́ ‰ œ́ ≈ ≈ œ́ ‰ ?

∑ ?

œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈ œ́ ≈

∑ ?

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
3 3 3 3 3 3

?

∑

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
3 3 3 3 3 3

?

∑ ?

œ ≈ œ ≈ œ ≈ œ ≈ œ ≈ œ ≈

œ œ ≈ œ œ ≈ œ œ ≈ œ œ ≈

œ œ œ œ œ œ œ œ œ
3 3 3

B

œ́ ‰ œ́ ‰ œ́ ≈ ≈ œ́ ‰ ?

∑ ?

Ï

Ï

Ï

Ï

Ï

Ï

Ï

pizz.

Ï

pizz.

Ï

pizz.

Ï

Mute

20



&

&

&

?

?

&

?

?

ã

?

?

&

&

B

?

?

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

◊

◊

◊

◊ ◊ ◊

◊

◊ ◊

142
∑

∑

∑

∑

142

¿æ Œ

∑

¿æ Œ

142
∑

x> Œ Ó Œ

142
∑ ‰ œ>

/
°

142
∑

∑

∑

≈ ..œœ#>
Œ Ó Œ

≈ .....
œœœœœ>

Œ Ó Œ

Solemn but with movement q = 76

f
as ppossible

(extremely low pedal tone)

f
as ppossible

(extremely low pedal tone)

Tam-tam

P

(ord.)

f
crash

Ï

ad libitum

pizz. slow gliss.

f
pizz.

f

slow gliss.

∑

∑

Ó Œ ‰ œb æ

∑

∑ &

∑

∑

∑

Ó X

˙>

œ> ‰ Œ Ó

œ> ˙b>
÷+
°

3

∑

∑

Ó ¿
>

Ó ¿
>

Ó ¿
>

Ï

Log drum f
Bass drum p

mute

pizz.

ƒ

ƒ

knock

f
knock

f
knock

f

∑

∑

œ
‰ œb æ> ˙

‰ .œ> œ œ>

.œb> jœb> ˙

∑

‰ œæ œ œ ‰ œæ œ

∑

∑

œb ÿ
‰. ‰ œb ÿ ≈

Ó

‰ .œ œ œ

Ó Œ œœ#
o
≤

Ó Œ œœn#
o
≤

∑

Jœb Œ Jœb Œ
œ

‰ œ ‰ Œ œ

Ï

Ï Ï

Ï Ï

çç F F

(ord.)

F

sempre non vib. 
arco

niente

sempre non vib. 
arco

niente

Ï

pizz.

Ï

pizz.

P

∑

Œ Œ œn
o

œ Œ Œ

˙
Œ

œ
Œ Œ

∑

œ
Œ Œ

Ó ¿æ

∑

Ó            

˙ Œ

..˙̇

..˙̇

..·̇##
o

≤

Ó            

Ó            

niente

π
Timp. gliss.

poco

F molto

gliss. (on strings)

niente

sempre non vib. 
arco

F

gliss. tremolo

molto

arco

F

gliss. tremolo

molto

arco

Senza sord.

sempre non vib. 

(Picc.) w#
o
w

∑

∑

∑

w#
o

∑

≈ .¿z Œ Ó

∑

Ó Œ ‰ œ>

/

ww

ww

¥w

≈ ..œœ#>
Œ Ó

≈ .....
œœœœœ>

Œ Ó

niente

π

niente

superball ('lion's roar')

f

(ord.)

crash

Ï

pizz. slow gliss.

f
pizz.

f

slow gliss.

sempre non vib. 

sempre non vib. ˙

˙

∑

∑

∑

˙

∑

∑

Ó

œ> ‰ Œ

œ> ˙b>
3

˙̇

˙̇#

·̇

∑

∑

ƒ

Ï

ƒ

Log drum

Bass drum

pizz.

Ï

Ï

Ï

∑

∑

∑

∑

∑

∑

∑

∑

X

˙>

∑

÷+
°

∑

∑

¿
>

¿
>

¿
>

f
p

mute

ƒ

knock

knock

knock
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&

&

&
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&

&

?

?

ã

?

?

&

&

B

?

?

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

◊ ◊

149
∑

∑

œæ
‰ œæ œ ‰ œn æ

Œ .>̇

149

.œb>
j
œ> .œ

‰

∑

Œ œfl
‰ Œ

œ

149
∑

∑

149

œb ÿ
‰ . ‰ œb ÿ ≈ Ó

Œ ˙ œ

149
Ó ˙̇b

o

≤

∑

∑

œb ‰ œb Œ œ

Œ œ ‰ Œ œ

Ï Ï Ï

Ï

Ï Ï

çç

(ord.)

F

niente

Ï

Ï

P

Ó ‰ Jœ
o
˙

Œ wb
o

œ ‰ œæ ˙ Œ

‰ .œ#> ˙
Œ

.œ>
jœ> .˙

Ó ‰ Jœ
o
˙

‰ œ# æ œ ‰ œ# æ œ œ Œ

Ó Ó ¿æ

∑

œÿ ≈ ‰
‰ œÿ ≈ Ó

           

jœ .œ# œ# Ó

ww œœ

ww#b
o
≤ œœ

∑ ·œb o
≤

œ ‰ ‰ œ Œ Œ            

‰ œ# ‰ œ# Œ            

niente

niente

Ï

Ï

niente

ç çF F

π poco

Timp. sim.

F molto

sim.

π

niente

niente

F molto

arco

sim.

F molto

arco

sim.

Ï

Ï

.˙

.˙

∑

∑

∑

.˙

∑

≈ .¿z Œ Œ

∑

∑

./

..˙̇

..˙˙

..·̇

≈ ..œœ#>
Œ Œ

≈ .....
œœœœœ>
Œ Œ

ƒ

Ï

ƒ

f

crashÏ

Ï

Ï

Ï

pizz. slow gliss.

f
pizz.

f

slow gliss.

∑

∑

œfl
Œ j

œ# æ œ
jœæ

Œ œbfl
Œ ‰ œâ

jœ>
3

œfl
Œ .œ>

j
œ>

∑

œ̆ œbfl
Œ ‰ œæ œ

3

∑

∑

œÿ ≈ ‰ Œ œÿ ≈
‰ ‰ œÿ ≈

Œ ˙̇bb J
œœ .

.œœ
3

Ó ˙̇≤
o

∑

∑

œ Œ Œ Jœ Œ jœ
3

Œ œb Œ ‰ œ jœ
3

ç Ï Ï

Ï

ç Ï

Ï ç F

(ord.)

F

niente

Ï

Ï

P

Ï

∑

Œ .˙#
o

Ó
œ# æ œ ‰ œb æ

w

.œ
‰ .œ>

‰

∑

Œ . jœ#fl
Œ œ# æ œ

∑

∑

Ó œÿ
‰. Œ

œœ ‰ œœ## œœ œœ##

˙̇ ˙˙#

˙# ≤
o

˙̇n

∑

Œ . ‰ œ Œ

Œ . Jœ# Œ œ#

niente

Ï Ï

Ï

ç ç F

niente

wb
o
w

œ
‰ œb æ ˙

‰ œ> œ jœ> œ

œbfl
‰ ‰ œb> ˙

w

o
‰ œæ œ ‰ œæ œ ‰

Ó Œ ¿æ

∑

œb ÿ ≈
‰ Œ Œ            

‰ œœ
jœœbb œœ ..œœ

. .. .˙˙ ‰

ww

·wbb
o
≤

Jœb Œ œb ‰
œæ

‰ œ ‰ ‰ œ            

niente Ï

Ï

Ï

ç Ï

niente ƒ

ç çF F

sim.

pocoP

F molto

Ï

Ï

Ï
niente

arco
molto s.p. 

p ƒ p

F molto

arco

Ï Ï

22
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B
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43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

(◊)

◊

√
◊ ◊ ◊ ◊

155
∑

∑

∑

w

155

œæ .˙
∑

œæ .˙

155

≈ .¿z Œ Ó

∑

155
Ó Œ ‰ œ>

/

155w

∑

¿
> Ó

¿
œ+

Œ Ó

¿œ
>>>>>>>>>>>>>>>>
+

Œ Ó

Ï π

Ï π

Ï π

ƒ

(ord.)

crash

Ï

∏

non vib. 

knock

S
knock

S pizz.

S

knock

(pizz.)

∑

∑

∑

∑

∑

∑

∑

∑

Ó X

˙>

œ> ‰ Œ Ó

œ> ˙b>
÷+°

3

w

∑

Ó ¿
>

Ó ¿
>

Ó ¿
>

Log drum f

p

pizz.

mute

ƒ

increase bow pressure

knock

f
knock

f
knock

f

∑

∑

∑

∑

∑

∑

∑

∑ &

∑

Œ Œ            

∑

.˙

..·̇æ

∑ &

Œ Œ            

Œ Œ            

fl. 

Crot.

F molto

F

('crushed' sound)

π

arco
ord. molto s.p. 

moltoF
III and IV

arco
ord. molto s.p. 

moltoF
IV and V

.˙ œ
æ

∑

˙b
>

˙b
>

œb˘
>̇ œ œ>

‰
3

wb>
∑

œb˘
>̇ œ œ>

3

˙ Ó

X> Ó

∑

˙̇bb

°
˙̇bb
°

w≥≥

¥wæ
wo

œb Œ œb Œ

œœœœœ>
œ> Œ Œ œ
3

Ïπ

ƒ ƒ

ƒ

ƒ p

ƒ f

Ï
Tam-tam

P

(ord.)

ƒ

Ï

Ï

ƒ

Ï

pizz.

Ï

pizz.

˙ ±

∑

˙ Ó

w

w+

∑

w

∑

∑

∑

∑

w

¥wæ
w

∑

∑

breathy

F π

p ƒ

f

P

normal bow pressure

P

p

±
æ Œ ‰ ∆b æ>

∑

Ó Œ ‰ œb æ

œ ‰ ‰ ‰ œ œ ‰

Œ ‰ œb œ ‰ ‰ œb -
∑

œ
Œ Ó

∑

∑

∑

Œ
*

‰ œb
œ Jœb

w

¥wæ
w

Œ ‰ œb ‰ ‰ ‰ œb

Ó ‰ œæ Œ

PP

P

Fp

F

p

f

p

π

P

F

F
s.p. arco

breathy

œ Œ Œ

∑

œ œ œb - œ-
3

œ ‰ Œ Œ

∑

∑

∑

∑

∑

∑

œ. ‰
Œ Œ

.˙

∑

.˙

œ ‰ Œ Œ

œæ ‰ Œ Œ

q = 60

espressivo ad libitum

F

π

F

F
s.p. 

morendo
ord.

∆N æ> .œ ‰ Ó

∑

œa æ .˙ œ

∑

∑

∑

Ó Œ ‰ œæ
+
œ
o ‰

∑

∑

∑

Ó ˙b>° œb *

w œ

∑

w œ

∑ œb≥

∑

p

p
Plunger

p

F

π

π
arco

poco vib. ad libitum

P

sim.

Spoco

23
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&
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44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

43

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

82ˆ83

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

(√)

◊

◊

163

‰ ∆b æ> œ Ó

∑

œ œb æ œ œ œ- œ# -
3

∑

163
∑

∑

œæ
+

œ
o Œ Ó

163
∑

∑

163
∑

∑

163 w

∑

w

˙ œ œb - œ-
3

∑

P

P P espress.

π

p

P P
espress.

p P

∑

∑

œb œ œb œn œ# œ

∑

∑

∑

∑

∑

∑

Œ Œ            

∑

.˙

∑

.˙

œb œb œb œ œn œ

∑

moltoP

p ∏

π

∑

∑

w

∑

∑

∑

∑

∑

∑

Ó
˙

÷
°

∑

∑

∑

wo

œb .
œ.

œb . ˙˙
3

π

pizz.

slap

pocoS

π

I

P

pizz.

(   )

∑

∑

˙

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑ B

∑

∑

f

∑

∑

˙

∑

∑

∑

∑

∑

∑

∑

∑

‰ œb ≤ œ œ

∑

‰ œ≤ œ œ

∑

∑

P

p

non vib. 

p

non vib. 

∑

∑

.˙

∑

∑

∑

∑

∑

∑

∑

∑

œb œb œb œ
3

∑

œb œ œb œn
3

∑

∑

∑

∑

œ .œ

∑

∑

∑

∑

∑

∑

Œ ‰            

∑

œo .
..

œ·œ

∑

·œ ..·œ &

∑

∑

gliss. (fingernails or fret)

F molto

I
(     )
II

24
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44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

42

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

45

46

46

46

46

46

46

46

46

46

46

46

46

46

46

46

46

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

◊

€ € € €

170
Œ Œ Œ œb

∑

∑

∑

170
∑

∑

∑

170
∑

∑

170
∑

÷>°

170
œ
‚ Œ Œ

œ

∑

w≤o

∑

œb . œ.
œb . œœ

Ó
5

π

poco vib. ad libitum

slap

S

π π

(    )
II poco vib. ad libitum

π

p
(   )

œ œb

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

œ œb

∑

˙

∑

∑

p

œ œb œb œb œ œn œ

3

∑

∑

∑

∑

∑

∑

∑

∑

∑ &

∑

œ œb œ œb œn œ œ

3

∑

w

∑

∑

ȯ ±
æ Œ

∑

∑

∑

∑

∑

∑

œ Œ Ó Œ

∑

œN

°

Œ Ó Œ

∑

·w ·œ

·w ·œ

w œ
B

Ó Œ Œ            

œb . œœ
‰ Œ Œ Œ            

3

∏

breathy

f

Glock.

S

∏

∏

∏
arco

molto s.p. 

π poco

π

arco
molto s.p. 

(   )

π
poco

pizz. with plectrum

∑

∑

∑

∑

∑

∑

∑

œ Œ Ó

∑

œN Œ Ó

∑

·w

·w

·w

∑ &

∑

F

P

(q = 60)  Lontano ma misterioso

F

∑

∑

∑

∑

∑

∑

∑

œ Œ Ó Œ

∑

œ> Œ Ó Œ

∑

·w ·œ

·w ·œ

·w ·œ

·w ·œ

∑

P

P

P

π

π

P

∑

∑

∑

∑

∑

∑

∑

œ Œ Œ Œ Œ Œ

∑

œ> Œ Œ Œ Œ Œ

∑

..·w

..·w

..·w

..·w

∑

p

π

π

P

P

p

25
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&
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B
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44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

44

Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√√

177
∑

∑

∑

∑

177
∑

∑

∑

177
∑

œ
æ Œ

œ>
‰ Œ

177
œ>

œ
œ
œ#
œb
œ
œb
œ Œ

œ>
œ
œ#
œb œ

œ
‰ Œ

∑

177 ·w

·w

·w

·w

∑

Triangle

sim.

sim.

sim.

sim.

Glock.

p
(   ) (      )

ord.

arco

∑

∑

∑

∑

∑

∑

∑

‰ œ Œ Ó

‰
œ

Œ Ó

‰
œ>

œ# œb
œ
Œ Ó

∑

·w

·w

·w

·w

wØ

IV (scordatura)

∑

∑

∑

∑

∑

∑

∑

∑

X

∑

∑

·w

·w

·w

·w

wP

Tam-tam
brush

∏

∑

∑

∑

∑

∑

∑

∑

∑

X Ó

∑

∑

·w

·w

·w

·w

w∏

P

∑

∑

∑

∑

∑

∑

∑

∑

œ
æ Œ

œ>æ
‰ Œ

œ>
œ œ

œb

œ
œb œ

œ œ œ ≈ ‰
œ>

œ
œ
œ#
œ
œ
œ#
œ Œ

∑

·w

·w

·w

·w

∑

Triangle

p

sim.
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Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

√√

182
∑

∑

∑

∑

182
∑

∑

∑

182
∑

œ

‰ Œ j
œfl

‰ Œ

182
œ> œ#

œ œ
œb
œ ‰ Œ

œ>
œ
œ# ≈ ‰ Œ

∑

182 ·w

·w

·w

·w

Ó
˙

arco

Ø

∑

∑

∑

∑

∑

∑

∑

∑

X

∑

∑

·w

·w

·w

·w

w
P

Tam-tam
brush

∏

∑

∑

∑

∑

∆

∆

∆

∑

X

∑

∑

·w

·w

·w

·w

w

P

air only*

π
air only*

π
air only*

π

∆

∆

∆

∆

∆

∆

∆

∑

X Ó

∑

∑

·w

·w

·w

·w

w
∏

π

P

P

P

air only

π
air only

π
air only

π

air only

π
∑

∑

∑

∑

∑

∑

∑

∑

œ
æ Œ

œ>æ
‰ Œ

œ>
œ#
œb
œ
œb
œ
œ
œb
œ
œ œ œ

œ
œ
œ œ

.œ
≈ ‰

œ> œ#
œ œ

œ
œ œ

œ Œ

∑

·w

·w

·w

·w

∑

Triangle

p
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*for best effect, turn mouthpiece around and blow into the instrument through it
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Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

€€
√√

Ÿ~~~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~

187
∑

∑

∑

∑

187
∑

∑

∑

187
∑

œ

‰ Œ Ó

187
œ>

œ
œ#
œb
.œ
‰ Œ Ó

∑

187 ·w

·w

·w

·w

∑

∑

∑

∑

∑

∑

∑

∑

∑

r
œ œ

‰ Œ Ó

œ> œ
œ#

œb
œ Ù ‰ Œ Ó

∑

·w

·w

·w

·w

∑

∑

∑

∑

∑

∆

∆

∆

œ̆ Œ Ó

œfl
Œ Ó

œN

°

Œ Ó

∑

·w

·w

∑

∑ ?

w

f

Ø

π

π

π

('dead' strokes)

S

pizz. with plectrum

∑

∑

∑

∑

∆

∆

∆

Ó ˙

∑

∑

∑

·w

·w

Ó Œ ‰ ¿¿
≤

Ó Œ ‰ –≤

w

arco

p
Crot.

mute strings

f
on bridge, between 
strings and body 
(no pitch)

π

f

f

f

∆

∆

∆

∆ ,

∆

∆

∆

Ó Œ œ

∑

œ œ

∑

·w

·w

∑

¬æ Ó

˙
Ó

Sp

π

Sp

F

π

π

π

p

f

∏

arco

∏
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Fl./picc.

Ob.

Bb Cl.

Bsn.

Hn.

picc. Bb Tpt.

Tbn.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

perc.

Ÿ~~~~~~~~

Ÿ~~~~~~~~~~

Ÿ~~~~~~~~

192
Ó Œ ‡

∆
,

Ó Œ ‡

∆

192
.∆ ‡fl

‰

.∆ ‡fl
‰

.∆ ‡̆ ‰

192 œ Œ Ó

∑

192

∑

192 ·w

·w

Ó ‰ ¿¿
≤ Œ

Ó ‰ –≤ –æ

Ó ‰ –≤ –æ

Sp

F

Sp

π

S

S

S

f

f

on bridge, between 
strings and body 
(no pitch)

f

repeat freely

∆
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