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Performance Indications

[CCREN \o}

. Generally, accidentals modify only those notes they precede. Precautionary accidentals may appear throughout.
. This 1s not "polite" music: don't hold back at either end of the intensity/emotional spectrum.
. Time signatures may be omitted or implied.

. The work may be perceived n a very loose "sonata rondo," but only in the broadest sense of the term:

it 1s actually multiple movements compressed into (within?) a single movement.
The mmprovised segments are developmental in nature.

. At Rehearsal B/d, the interlocking pentachordal sets should emphasize icl and ic4; ic5 is not emphasized

and 1¢6 1s forbidden.

. Rehearsal B/e 1s an ostinato played rapidly ad libitum: it 1s merely a finger pattern.

The next ostinato 1s played at the Performer's discretion for an indeterminate number of iterations,
followed by the mnitial ostinato. The sustained dotted minims are added at the Performer's discretion.
Triple meter 1s implied but adhere to the quasi-fermatas. The passage closes with the ostinato, morendo,
then segue to the next passage.

. In the passage marked C/g, the intention 1s to explore whole-tone sets (and/or interlocking augmented sonorities).

The segment marked D/g 1s the same concept employing octatonic sonorites.

. Improvised segments are just that: improvised. The Performer is expected to create within specified pc parameters.

Materials may be similar to the overall character of the work or (just as appropriately and acceptably),

contrasting in style.

If the spirit moves you, you may exceed ("add to," or supplement) the given parameters within the improvised segments.
Improvise-create-get off the page. This is the ultimate forcus of the work.

Copyright 2010 by Mark Andrew Cook, Ph.D.



3

for Jason Solounias

"

ng

Sonata for Piano "The Changel

Mark Andrew Cook

2
A

Pre-set sostenuto pedal

-
bl M|
14

b e

& I
bt I

e b
N\ 4

b_

< ((
.| N A N
N XY
. ((
— QAN A
(1 E=S
-
Lo,
EiN o elole
N | ||
L il
= b
L) | [
WL ) 3
pLva v
&ﬁaw
N8 A
“He
((
o | |0 A N
“ Ty
[2a} N
= E=3
m TN ,_
1
9%
BN
| < e
L)
- HE.N
Z <
.VK
cglle
NG n

oz

at will

.‘Sfé<

>.§fz

at will

(.-let harmonic ring
sfz

SOS|

_~
‘
N
)
C| PN y
< L) ng
. Y )
\A./J - m
' '
< B LY N
e m
S
o >: S m
T =S '
¥ 1
I, "
BN ool '
q I ]
L i
# \ ®
™ :
LI TL S "
il 3 m
s va vl 1
v | m
—la '
(DT o
Z | b A cruae S m
— =k y H
e ARLLE '
&%
S
N—————

6

poco. .........

poco.........

cesc. ... ...,

mp

QU™ T T T T T T T T T T TS smmmmmmmmmmmmme

Ay
y 2

6

&

subito p string. e cresc.

R 4




o Hheo
o D&

¢

L

6

molto accel. e cresc.

6 _——

6 —

———6——

g da3 %biﬁvﬁ

morendo

O

b

L

e

L a’a 4

)

1)

6

&
i

s

quasi chorale-don't hurry

mf sempre sostenuto

H A
4
XX
.

N
Al
1

ol - N

-y
N

) T

N o

L™~

o Ut
[ S
BN o

AL Y Q]
A |

g, Y N
luy

RS

) (&
LVl uy
[ I
luy
N |
N
N
e
- ey
T
BN
e
BN
N
RN
\_DW_DW
-
TN
Lvi
TN
N
N — e’




)

bo

be.

N

M

o g
Bl e
AN N

§ .

|4~

D
r J
1y

VF

\
N

T I P— |

Do

= :?

:

i

he

il
mp

2 J—

bJ/_f\g i

L

2

E—

b

he

1 e

ID\O.
[

&

It MOSSO

cresc.

(@'Y fr
N ik
AR < i
TY\ i
q
A m_rP
¢y A
BE==

o
o

| H |
N ||
Al
| B
Q|
|| Lv_
Lm—ﬂ
N
(YHN )
umm‘g
| -9
(m
v vl .
oo
_ K ) A
i v v
)
17e
ol
(
NEe N
N—— ————

poco

d. Transformational improvisation

17

o)
o)
7




(segue)

Several times as contrast

ostinato repeated at discretion
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After several iterations, the performer adds this at will.
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"motor music"

Repeat each segment as desired.
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g. Transformational improvisation
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Insert these only after several iterations of the ostinato: repeat as desired.
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