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PERFORMANCE NOTES:

Natural Harmonics:

Partials are usually given, presented along side which string is being employed:

1
Sth partial
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L mp, soffice crese, poco a poco cresc . f 3

Flageolet Glissandi (which are played on single strings) are notated as following:

ora.
~¥ IV flageolet glissandi

WL BTy

J- possibile

*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly

Ricochet Harmonic Arpeggios (are played 1 partial per string):

ferocissimo
%

Single String Multiphonics; attempt to bring out upper partial via bow position:

lungha

*single string multiphonic!

Fake/Quasi Harmonics:

Quasi-Harmonics (False Harmonics) are either created through bow position (right hand placement in relation to the
bridge) or via alterations on how a note is stopped (left hand fingers barely stopping the notes being played).

False Harmonics via Bow Position (dark diamonds performed via extreme sul pont. bow placement — create as many
overtones as possible!)
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(1] sul pont - exeme sul pont. (more bow noise than note!) . >
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False Harmonics via Finger Pressure, the starting and ending portion of the phrase being parenthesized:

sul pont ond

molto sul tasto (bow near left hand)
trem. as dense as possible!
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mp, s pPPp. lontano

11
*w/ barely any finger pressure,
quasi-harmonics

DURATION:

I. CA. 4 MIN. 15 SEGC.
1. CA. 3 MIN 20 sEC.
1. cA. 4 miN 30 SEGC.

TOTAL: CA.12 MIN O5 sEC.



TRIPTYCH:

1. "l AM THE ONE WHO PULLS MYSELF FROM THE NOTHINGNESS TO WHICH | ASPIRE..."

I
i to: Ari Streisfeld R.Toscano
Sth partial
Nautando poco a poco sul pont . . . sul pont.
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*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly.
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*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly.
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*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly.
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sul tasto
poco a poco sul tasto . . .
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s *single string multiphonic

sul pont (bring out given partial)
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*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly.
extreme sul pont (almost white noise)
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*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly.
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BuT EXISTENCE IS A DEFLECTION..."

(ca. ﬁ =50) sul pont.
extreme sul pont. (more bow noise than note!)  2nd partial
molto sul tasto (bow near left hand) ord. sul pont. - v
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*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly.
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extreme sul pont. (more bow noise than note!) 2nd partial extreme sul pont. (more bow noise than note!) 2nd partial
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— // *Ieft hand fretting noise must be audible!
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extreme sul pont. (more bow noise than note’) anpwnal
molto sul tasto (bow near left hand) ord. I 3rd partial extreme sul pont. (more bow noise than note!)
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*w/ barely any finger pressure, *w/ barely any finger pressure, *w/ barely any finger pressure,
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molto sul tasto (bow near left hand)
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*left hand fretting noise must be audible!



extreme sul pont. (more bow noise than note!) sul pont.
molto sul tasto (bow near left hand)
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PPPpP, lontano cresc, poco a poco cresc . . . . lefi hand fietting noise must be audible!
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*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly.
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extreme sul pont. (more bow noise than note!)
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*legatissimo possibile, as many notes under one bow as possible, change bow imperceptibly.

extreme sul pont. (more bow noise than note!)
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TA——
N I <] S — —
Dy = o m—
——
D IS * R (hd v 3 v 3 v 3 ¥ 3 + 3 v 4 7
‘—é Lﬂ]m
- 6 o . . .
mp, soffice <subilom cresc, poco a poco cresc . . .. *left hand fretting noise must be audible!
3rd partial
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1. "...THOSE WHO EXIST LET THEMSELVES BE ENCUUNTERED...”
to: Joanna Kurkowicz
accel.

accel. a tempo
Quasi-Freely (ca. & Sth partial Sth partial
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